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Grainger’s Chosen Gems for Winds

To give way to human feelings, to everflow and swim in human feelings is huntan enough, but the
farthest norih of humaness is, for me, to be a lightning conductor of such feelings in such a "i:ialy that
they are particularly fitied to fill nifches in coming men’s minds... I

Grainger's passion for musical expression extended beyond his own compositions. He was fascinated by afl music: __;-"Zﬁ:'?m'ﬁ'sfaﬂte gzttti& electronics to great
historical works. His interest in early music began to flourish in the 1930's when he became associated with specialists Gustave Reese and Arnold
Dolmetsch. Grainger's first arrangements of early music were created in 1932, Subsequently, from 1937-44, 2 period CﬂmSpﬂlldmg with his summer

teaching at Interlochen, Grainger developed his Chosen Gems for Winds. Many of the arrangements were, _first performeci ﬁi Interlochen.

how it should pmg"ammed and mterpreted
The Value of Older Music:

music from I?HO to ]’9{1‘0 but before that pmﬂd (whrch in the npmiﬂn of some sfﬂ{i‘mus MuSicians is
one of the weakest periods in musical history} thetr knowledge does m}:t rmrm:_‘ Ty extend... The 500
years of dectphemble music that precedes Bach is at least as lovely and important as all posi-Bach
music, and in the opinion of many well-informed and “classically-trained” music-lovers, the 20th
has aiready proved itself a century, so far, singularly rich in music of spiritual content and snuj!fuj!

bequty. Yet these old and new musical trmsures are ﬂﬂd FEMain, un :._;:_:rfurmed in our midst.>

Appropriateness:

it is true that most of the older examples ﬂfﬂhﬂmbﬂf music areﬁ:fr unﬁpecxﬁed instrumernts; but there
is no reason to imagine that strings were favorediabopesinds. An examination of old drawings,
pmnfmgs sculptures, efc., depicting musical re?if!ﬂrsafs :mti perﬁ:-rmﬂncfs will foster a contrary
opinton... The ﬁ:;r-:f that church choirs in the Middle Agﬁﬁ mfrfr Eqmpped with pﬂrmhﬂe and pﬂs:h De

Programming; {:: e

..such uplifting music as this, suila ble fﬂr p rmancﬂw:th massed instruments, together with the
deie::'mbfe morsels for wind chambey music.. .and bﬂ!ﬂﬂﬂfd with life-lit compositions for band by
hmﬂg a:crmpﬂsers {such as Stn:z:rmsky H;ndem:th Tﬂf:h and CﬂmEH) justifies fhe gwmg of musical
{:ﬂﬂsxderﬂbfy the radius of band ﬁctrmty wauidgwe the band an EﬂhHHEEd aesthetic standing in the
::ﬂmmumty and wﬂui’d npfﬂ Hp h‘J tmpressxmmbfe band-players new vistas of the extent and

...........

Interpretation:

It seems to me that ﬂ‘ue INE? JLIALITY...is a condition of highly indiwvidual parts forming
harmony thru keen aupreness-o *fﬁE-lﬂdIUIdHﬂIIfy‘*ﬂf -the-other-parts...] do not expect our modern
musicians to know H’hﬂffﬁéﬁ with the individualistically vital voice-leadings of the middle ages...We
have got fo provide fhese mHSFEﬁmth qynfhem: individualism, since the natural brand of it could not
work in the masg-i:':’?:i;i-“

.-\.:' '''''

It is the “individualism”™ of Grﬂmgﬁf s carefiﬂ}} nntates;i interpretive artistry that sets the Chosen Gems apart from other band arrangements, His
musical persona sings the lines, stresses: hﬁﬂnﬁﬂl{: changa& “clears the way for important entrances, drops the volume for the next line to come through.
phrases over bar lines, imparts 2 natura! senﬁef of ‘motion and balances harmonic and melodic textures. In short, he has written the sort of interpretation
one hears in a masterful chmmi:{g:r '''' perfﬁnﬂm

Elastic Scoring: ; :

Grainger's concept of EfHSfEG SEOIING Y ailm*ed him to adapt the music to afl of the maddfmngl}f possible {or impossible } instrumental combinations one
encounters in educational sttuations: hlihiﬁ early music settings, each musical voice is assigned a “Tone Strand™; Strand A for the soprano line, Strand B for
the alto line, etc. through the the hass Ime? These parts may then be played by a variety of instrumentat combinatiens.

: The Far North of Humaness, Lefters of Percy Grainger 1901-14, Fd. Kay Dreyfus (MacMillan Co. of Austrahia YIC, Magna Music - Balon, Inc., CSAD

,
21 3 Gotdman, Richard, The Band’s Music (Pitman Publishing 1937).

4 Latter from Percy Grainger 1o Dout Anselm Hughes, October 22, 1948 {courtesy of the Grainger Museunt),



NOTES To THE DIRECTOR:

..from Bach, my artistic fﬂrbear.5

nf all the composers who have ever existed, . Greig and Bach are fhf anes I h:rve

The Chorale-Prelude: O, Mensch...is taken from Bach’s Orgelbiichlein mﬂgctmﬁ nger created the setting
between 1937 and 1942. While not unusual today, his beautiful reahzatmn ﬁfIhE ﬂmamantannnwas revolutionaty in

the 1940's.

Grainger's written out trills and melodic ornamentation may appem‘ intricate, huwewer once hasm rhythm is
established, simple repetition will allow graceful synchronization of these" ‘elem ents: ‘Perform the ornaments as a
natural part of the melodic tone-line. Play the quick notes and the long ones with matching sonority. Support legato
phrases with resonant breath that flows equally through ornament and melody. The ornaments must never interfere
with the flowing legato of the musical line. Grainger’s Bach s nut a mechamcal organ, but rather 2 human wind-
Chﬂfﬂ}.e R

In this edition, the beaming of eighth notes follows Grainger‘s manusﬁ _Z_ff The groupings indicate both phrasing
and rhythm. When the same pitch is repeated under a slur fiark; Lfﬁt‘ mﬁtancﬂ the opening two notes of Tone Strand A)
the second note should receive slightly more weight of tﬂﬂe

.....

Percussion iy

The editors have supplied optional parts for ma percussmn "}Zhese may be used as a percussion ensemble, or
with band. In full band performance, the percusmﬁm should not mund forth as z distinct color. All parts are written
sempre tremolo. The rolls should not be audible as smgle notes. Use Orchestra Bells with medium rubber mallets
only if Vibraphone and Marimba are unmra.ﬂable H rubher tic or metal mallets will alter the character of the

music.

Elastic Sc::mng
follows his pnnmpies of elastic scoring, Elastit ] -f ﬂfklphcates prgan regsuatmn by asmgmng instrumental lines
(“Tone Strands™) to various organ ogtives such as4 &, 8 ft. and 16 ft. stops. It suggests the possibilty of performing
the work with a vanety of mstrumenml ﬂﬁfmbmﬂuﬁns

Take care to insure equal %1ghtﬂf snuﬂti fﬂ!‘ each tone strand. Conductors wislnng to perform this chorale-prelude
with instrumental forces smaller than '.'a-jf_:-:_:_:_j_nger s full wind-band may consult the following matrix as a guide to
halancmg available mstrumems Gramger believed equal balance of voices was more important than instrumental

e .H'u- L 0
Hi .=:."'-'-' .'!-.';_-
e gt
Shnia Wk
R

mmmmmm

® The Far North of I Hﬂﬁiﬁuﬁss"fjﬂerﬁ ﬂf Percy Grainger 1901-14, Ed. Kay Dreyfus {MacMillar Co. of Australia VI(,
Magna Music - Bamﬂ Inc., LSA)
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INSTRUMENTATION BY ENSEMBLE CHOIRS OF LIKE INSTRUMENTS

R

8 f1.
{upper octave)

16 It.
{ lower octave )

L

' = H S
Tone ﬂ}'gan Stop Flutes Double Clatinets Saxes ; Cyi;ﬂdncai Percussion
Strand | (Octave) Reeds o [ Brass
i . e
1 f. Flute I 3 (hoe 1
(upper octave) Piccoto 14
*f* r : "-:.::_Z.'
AR Oboe | Bb Clarinet | Bb Sﬂpr:mu b Fﬂmﬁ? Eltlgemnm I |Bb Trumpet | Vzhn:;rphﬂnw
(liwer nctave) I | ’.-"thrnrz ba I
_ﬁ——---#-—-_—l .
i Flute 11 Obae 1 i Eb Clarinet |
i B (upper octave}| } Piccoto I
B ) | : e Bb Trumpet If
» h{ t Fl: ethorn | * .
, 8 ¥ Bassoon | Bh Clarinet 1l Eh Ao ] Bb Come tg Trombone | Marimba i
(ower octave) Fuphonium [~ F Hom 1 & HI
-——-—-——I—l—— v b —— - o - - s—
% ft. i_ Flute {11 (hoe ]
| {upper nctave) § Alto Fhife I_Engﬁf?h Horn
e . %
8 ft. Bassonn Tt Bb Clarinet Ui 1 Eb Alto il Raritone T.C. Trombone 1 A\ Marimba 11
{lower octave) FHomn 1} & IV

Eb Alto liianﬁﬂ 1 ﬁ[a‘!‘eg]ﬂr “Euphonium {! *.

Bassoen 11 Bass Trombone

Contrabassoon Hh U!ﬂtm Eﬁsq

Llaﬁﬂﬂ:’rs

1. Italics indicate m&rrumentﬁl partﬁ":'qugge-:ied by the editors.

2 Parts marked mti} aﬂ .astewk{ ) are to be used for full band performance only.

3. The Pu:mh:: parts arg ..HI}EH&EIEﬁ and should read the lower octave,

4. Oboe 1 mﬁ}) :plax "'E:"f-uher octave ad lib,

6 Ad{’i’iuﬂml ﬂcmve dﬁﬁbhﬂgs may be added in the Percussion parts by plaving four hands on one
ms.trument Mﬁ{} _T&ne Strands B and C may be played four hands if only one Marimba is available.

zij?.f;-«-#ny miﬁfrument found in Tone Strand D may be used with the Flute Choir. Organ or Synthesizer
a}' 3.1%} he used.

- With f reussion Ensemble, a String Bass, Electric Bass or Piano may play Tone Strand D.
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The foliowing designations are suggested for conventional ensemble configurations:

BRASS QUARTET

Tone Strand A Cornet [
B Cornet II
C Hom 1
D Bass Trombone

BRASS QUINTET
Tone Strand A Comet |
B Cornet 11
C Horn 1T (play cues)

D) Bass Trombone
Tuba

BRASS SEXTET

Tone Strand A Cornet |
B Cornet II
Euphonium II or
Trombone I (band part)
C Horn H (play cues)

Euphonium 11 or Trombone II {band pan)

D Bass Trombone or Tuba -

BRAsS CHOIR

Tone Strand A 1 Eb Comnet T
3 Cornet I, or Flugelhorns (pla}? EHE:S)
B 2 Comet II, or FIu

I Euphonium 1
I Trombene 1 :_-5
C 2 Horns If and IV (plii}' whes)
1Euphnmum;""1{

1 Trombone I ™
D 1 Bass I‘rﬂmbone

1 Tuba\ii (top. iiﬂe)

2 Tuba (bﬁtt%}m lme}

e
L e -
EVLCA Y
P

WoODWIND QEARTET
Tone Strand A Flute _.

B'”{:Iannet i
C Horn I {play cues)
D Bassm:m H 1]

“B Alto |

.....

C Tenor or Alio I
D Baritone
Bass (optional)

* DOUBLE REED CHOIR

\Tune Strand A Oboe I
B Oboe I
C Oboe 11 (or English Horn)
D Bassoon III
Contrabassoon {optional)
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O MENSCH, BEWEIN’ DEIN’ SUNDE GROSS

{0, Man, now weep

Grainger's Chosen Gems for Wiads

far thy greatr Sin)
Chorale Prelnds

].5. BACH

Sct for Witd-Band by PErRCY GRamuger
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Edited by iKcith Brion and Michael Brand
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